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Spanning centuries and originating in nearly 
every place on Earth, the artworks in these 
galleries explore significant aspects of the 
world’s evolving cultures (see map below). 
“Art in the Age of Globalization” presents 
seven installations, or “mini-exhibitions,” each 
designed around a specific narrative or theme 
related to globalization. 

The term “globalization” is used to describe 
the process by which the world is becoming 
increasingly integrated—what Minnesota-
based author Thomas Friedman has referred 
to as the “flat world” effect. Globalization has 
resulted from the growth of modernization,  
the emergence of the Third World from  
colonization, advancements in communica-
tions and travel, new technologies, and  
multinational trade, among many other factors.  

For better or for worse, it is one of the most 
significant and pervasive contemporary trends 
affecting our world today. 

In this area of the museum, curators have 
mined the mia’s collection to create a series of 
installations that explore various elements of 
globalization as they have developed across 
time and cultures. Subjects include the impact 
of globalization on the landscape; the fusion 
of cultures as they cross geographical bound-
aries; contemporary forms of outsourcing and 
branding; recycling and the regeneration of 
waste; artists’ creative use of technology; and 
the story of world faiths through portable  
religious icons and symbols. At the heart of 
each of these displays lie the beauty, history, 
and power of objects—as they connect history 
with critical issues of our times.

Nothing will be done anymore without the whole world meddling in it.

—french philosopher paul valéry

2nd  
floor

1st  
floor

3rd 
floor the digital world 

donna and cargill macmillan atrium (third floor)

faith in motion 
robert and marlyss white gallery (281)

global migrations and  
the landscape 
galleries 277, 278, 279

global fusion, or,  
it’s a flat world, after all 
gallery 276

regeneration 
gallery 275

a drop to drink 
us bank atrium gallery (280)

outsourced 
linda and lawrence perlman gallery (262)

porcelain as a  
global commodity 
star tribune atrium gallery (180)
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